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Editor's noter The following essoy was first published in the cotatogie for Armenity, which
cocomponied the Armenion powvilion of e some nome ot the 2005 Venice Biennale,

The Arnenity exivbiion wan his Fears Golden Lion for best mationdgl paviian af [he Venice
Slemmaie.

Sur they will aise be alfferent — aifferent fromr how they vsed fo be, ihese Sangs, For | ave
tuwrned and found fonging ot my side, ond | hove looked into her eyes, and now she leads
me with o steady hond,

—Rilies, in o lengthy love ietter dated July 6, 1898

Introduction

LSince its Inception a couple of decades ago follovdng Armenia’s Independence, the
curatorial direction of the natienal pavilllon at the Venice Biennale leaned predominanty
wWards showeasing artists who warkd e In Yerevan, Except when sponsors wene needed,
the participation of the global diaspors was langely bypassed and limited to one or two
expats and an cccasional celebrity artist

Logistical and moterial dificulties in
prganizing such irtamational
IO @ . underlaking noted, the making of the
o : - - : events refllected the nsular culturad

:‘;_r- % _ - : policiesipolitics of the local powers that
"-'-'#-ﬁ.-c ) y
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be, with a diaspora elite willing to
ELPIEROIT IO manly out of patriotom,
Such approaches have to date proven o
be Insufficlent to cultivating a sound
culture of giving that recognizes artistic
produciion &s & necessary Investment In
8 soclaty’'s growth




Regardless, the pavilion has sersed as
an impoctant platform to introdude to
mtamnmational Pudiences the Commibulions

L

of some remarkable beal arlists, as well

kel Choryomyain, " Iosnenkn ™ LTS ook io as art professionals whose combined

ke afforts imparted valusola insights about

ihie post-soviel predicament, as well as
the complexzities and challenges af undoing official naratives, that faciliiate the witing of
new [art) histories.

The broeder potential of such platforms, however, remained untapped paticularly a3 it
gpplies to bridging the existing socio-paolitical gaps bebsvean insidaloutsida or
homaland/disspoca. This preferential reatment of the “rathe s morg authenllc™ a1 tires
intermified the “othering of the diaspora® thet coudd be found amply elsewhere, especially
perazs the severcd barders af Armenia,

Armantty In many ways ettempts to make up for the deficht created In the processas
outifred above. A% it tite suggests the undertaking proposes a transnational definition of
a2 collective identity. With diasporan roots that span acress time and geography, the exhibit
highlighis artists who are mostly the grandchildren of Armenian Genoclde surivors,
marking ane of the worldwide ceniennial commemaorations of the 195 Catastrophe, even
though It does not seek to re-present genocide.

The word "Armenity” is seldom used and rings as foreign or even imeented, particulary to
the ears of those notwell-versed in the nuances of the Westarn Armanian language, which
hasz been officially recognized as endangered. By choosing it the curator, Adeling CObanan
v, Flirstenberg, opens o window to Imagine o polty beyond the confines of geography, and
the Kentity politics implled by the mone commanly used label “Armenianness” Armemnily's
curatorial sedeciion aso ranscends the political correctngss of groups within the
boundaries of dlasporan communities that tend to instrurnentallze artists for the sake of a
giwen charitable cause, rather than caring about and supporing & broader understanding of

cuttural production as a driver of substantive change,
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Closer to the more philosophical and Rermny currency of the term oghet [catasirophe),
Armpnity reminds us that a polity may have paralled and not necessarly contradiciony or
opoositianal sefl-ramings that project a wealth of stances. As revealad Dy 1he overall
concens addressed in the exhibiied works, the term Armenity delineates the less famillar,
more complex and quieted perceptions of identification, Armenity then, ke many of the
participating artists, exists in the margins of collective consciousness, patiently and
rigorously engaging the viewer with the contemporary realities of ks constant making,
unmaking, ard remaking. it offers a cluster of undversal visual languages that mediate,
bridge and translate particular issues_

Margimalization is also evident in the selection of 5an Lazzare island a5 a venuwe. Also bom
from exilic conditions of silencing and persecution, the monastery became o dynamic
transnational site for the coBaction, maintenance, translation and disseminaton of "greal
LeM1s” b and fnom Armeniae & utapis Dullt out of recessity 10 serve culiural exploration and
rengwal 15 at risk oday. As discussed below, several of the arfworks made specifically Tor
Armenity respond 1o the diasporic predicament of this important site,
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