
BEHIND  
THE  SCENE
Photograph ing  ar t
by  Franz  Egon  v .  Fürstenberg

 › Installation by Luciano Fabro, Promenades,  
parc Lullin, Genthod, Geneva, 1985 

A g lance  on  the  ar t  wor ld  at  the  turn  o f  the  mi l lenn ium.
Moments  o f  c reat ion  and  exchange  at  the  or ig in 
o f  works  o f  ar t ,  captured  over  four  decades  by  the 
photographer  Franz  Egon  von  Fürstenberg ,  f rom Geneva 
to  the  wor ld . 
A  prec ious  contr ibut ion  to  the  comprehens ion  o f  some 
of  the  great  ar t i s ts  o f  our  t imes ,  somet imes  f rom the 
very  beg inn ing  o f  the i r  careers .
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The 1970s and 1980s were incredibly prolific in terms of the artistic community in 
Europe and America. 

In those days, Switzerland was one of the major centers of this effervescence with 
the Harald Szeemann’s Kunsthalle in Bern followed by his unforgettable 1972’s 
Documenta 5 in Kassel. 

In France, Pontus Hultén was nominated director of the Centre Georges Pompidou, 
Jan Hoet was turning Gent in a significant art hub, while in the US, the architect 
James Speyer ran the Art Institute of Chicago, to mention just few.

It was at this time that the fashion photographer Franz Egon von Fürstenberg, 
(Egon to his friends), met and married Adelina Cüberyan, a young student of 
Political Science, founder at the Campus of the University of Geneva of the first 
“Centre d’Art Contemporain”, based on the concept of Swiss German “Kunsthalle”. 

With this encounter, begins a never ending series of photographic works capturing 
each moment of the journey of artists who later became icons of contemporary art; 
major figures of the Pop Art movement such as Andy Warhol, as well of Conceptual 
and Minimal art Sol LeWitt, Daniel Buren or Vito Acconci; the composers John 
Cage and Philip Glass; the performing artists Trisha Brown and Lucinda Childs, 
the director and artist Robert Wilson among others; leading representatives of the 
Arte Povera movement such as Luciano Fabro and Michelangelo Pistoletto, or of 
Fluxus Art with Robert Filliou and John Armleder.

 › Opening with the artists of Arte povera Giulio Paolini, Alighiero Boietti,  
Luciano Fabro, Enrico Castellani and Michelangelo Pistoletto,  
Centre d’art contemporain, Geneva, 1983
Opening dinner, Joseph Beuys by Andy Warhol, Naples, 1980



3The couple later moved to Grenoble as Adelina von Fürstenberg was the Artistic 
Director of the CNAC - “Magasin” - and its School of Curators. Artists such as 
Alighiero Boetti, Matt Mullican, Pat Steir, Sarkis, Ilya Kabakov and Anish Kapoor 
all held important one man shows over there.

In 1993 started a collaboration of many years in the context of various Venice 
Biennales. It began with Adelina’s co-curating the International Pavilion of the 
43th Venice Biennale under the direction of Achille Bonito Oliva, until in 2015 at 
the 56th Biennale the Golden Lion award for the best National Pavilion of Armenia 
rewarded her curatorship work. 

Meanwhile, in 1995, the international exhibition “Dialogues of Peace” for the 50th 
Anniversary of the United Nations marked the birth of ART for The World, NGO 
associated to the UNDPI.

Thanks to the support of artists such as Robert Rauschenberg, USA,  
Farid Belkahia, Morocco, Teresa Serrano, Mexico, Fabiana de Barros, Brazil,  
Peter Nagy, India, and influential architects such as Philip Johnson and  
Daniel Libeskind, international art exhibitions with artists on various continents 
began to multiply. The ever-growing network was being constantly illustrated 
under the photographer’s sensitive lens as projects developed with art institutions, 
biennals, international organizations and major cultural centers throughout the 
world.

As Egon incessantly captured these bubbling creative exchanges, his photographs 
are a precious contribution to the comprehension of some of the great artists of 
our times, sometimes from the very beginning of their careers.

 › Opening of Gilberto Zorio’s exhibition, 1985, and of Rebecca Horn’s exhibition,  
Centre d’art contemporain, Geneva, 1983

Opening Balthasar Burkhard’s exhibition, Centre d’art contemporain, 1983
Opening dinner, Joseph Beuys by Andy Warhol, Naples, 1980

Opening of Joseph Beuys by Andy Warhol with Fred Hughes  
and Thomas Ammann, Geneva, 1980



4 › Vito Acconci, Robert Longo, New York, 1984, Francesco Clemente, Geneva, 1978
Michelangelo Pistoletto and Markus Raetz, Geneva, 1985
Matt Mullican and John Baldasarri, Magasin-CNAC, Grenoble, 1992
Ilya and Emilia Kabakov, Magasin-CNAC, Grenoble, 1994

 › Hans Ruedi Giger and his family, Geneva
Opening with Meret Oppenheim, Bice Curiger  

and David Bowes, Geneva
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PROJECT
The promotion of this exceptional photographic collection behind the scenes of 
contemporary art will be ensured by several complementary initiatives:

Book
The core of the project and the target of the support requested is the making of a 
book of photographs of 220 to 240 pages, with more than 300 images, produced 
by a well-known specialised photography publisher. The publication will be 
available in autumn 2021 and the photographs will be divided between exhibition 
montages, openings, symposiums and privileged moments of interaction linking the 
artists and the public.

E xh ib i t ions
For the 10th anniversary of the artgenève fair in June 2021 (date tbc), its director 
Thomas Hug has invited Franz Egon von Fürstenberg to exhibit a selection of 
photographs from his archives, on a stand specially dedicated to the origins of 
contemporary art in Geneva (1979-1980). Gathered together for the first time, 
these astonishing images of great artists in their early days, major curators and 
art lovers, will offer a first glimpse of the project. 

On the occasion of the book’s release, a serie of exhibitions will take place in 
different museums in various countries (tbc).

D i ffus ion
Completing the work of the international distributor and the exhibitions planned, 
the photographic collection will integrate the database of the Swiss Institute for 
the Study of Art SIK-ISEA (tbc) and a special website will be created, in order to 
make these images available for researchers and the public at large.

 › Line of Fire, Daniel Libeskind, ILO, Geneva, 1986 
Symposium The Presence of Art in the Contemporary World, University of Geneva, 1986
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 › John Cage, Simón I. Patiño Hall, Geneva, 1978
Marina Abramović, ESAV, Geneva, 1986

 › Choregraph by Trisha Brown, 1978
Performance by Joan Jonas, 1976 

Simón I. Patiño Hall, Geneva 
Gilbert and George, New York, 1982



7SCIENTIF IC  RESEARCH
The vast amounts of photographic material reflect the necessity for a publication on 
these unique visual archives, built over the years. In addition to their artistic value, the 
content of this exceptional testimony is of major interest for research into the history 
of art. 

With more than 30’000 shots, negatives, transparencies and digital images, the 
collection shows the public and private faces of the main actors during several 
decades, movements and horizons. The photographs are a natural and total immersion 
into the familiarity of the art world.

In order to enhance the value of these archives, many artists who have participated 
are currently requesting the production of an album depicting the insider knowledge of 
creativity. The aim is to provide researchers with access to these documents in order 
to ensure that their vast potential for study in art history is available in the long term. 
This collection of documents contains valuable resources on contemporary artistic 
production over several years and in different places, between local contexts and 
global networks. 

The exhibition and publication projects are the first steps towards making the rich 
archive available to a wider audience, in order to ensure that these unpublished items 
contribute to various areas of research on contemporary art.

 › Set up Pat Steir, Magasin-CNAC, Grenoble, 1992 
Gino De Dominicis, Magasin-CNAC, Grenoble, 1993



8HERE AND THERE

 › 
Opening of Playgrounds and Toys, Deepalaya School, Haryana, 2004 
Chen Zhen, Round Table, Dialogues de Paix, ONU, Geneva, 1995

Robert Wilson, Red Wolf, Lago Maggiore, 2006
Edgar Soares, Goal !!!, Playgrounds and Toys, Deepalaya School, New Dehli, 2002
Ulay, Invisible Opponent, MAH, Geneva, 2016
 ›
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 › Alighiero Boetti, Magasin-CNAC, Grenoble, 1993
Joseph Kosuth, The Language of Equilibrium, Venice, 2007
Barbara Kruger and Sylvie Fleury, SESC São Paulo, 2001 

 › Sarkis, Magasin-CNAC, Grenoble, 1993
Philippe Johnson and Henri Cartier-Bresson, Venice, 1999

Robert Rauschenberg, Venice, 1996
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“Egon von Fürstenberg’s photographic work is a valuable tool for photography and 
contemporary art lovers, artists, researchers and students to trace the origins of 
new trends in contemporary art, when installations, videos, performances, concerts 
or symposium began.

Its archive is absolutely unique and bears witness to an important part of Geneva’s 
history, it is a precious memory that is crucial to preserve in our ever-changing 
world.”

Roger Mayou

Former Director of the International Red Cross and Red Crescent Museum

“Egon’s photographs are immediate, sudden, they capture a movement or a look 
that has never been seen before. This spontaneity reflects the idea of the artist, 
his strong personality which shines through the details, it shows a total adhesion 
to the person’s own truth. The absence of borders, language barriers, territorial 
limits, also characterises these photographs in the four corners of the world. We 
discover the preparation of the exhibition, the meticulous obsession of the artist, 
the discussion and confrontation with the curator, the hanging and inauguration, 
the meetings, the party that follows...”

Alessandra Mammi 

Art historian, journalist and curator of contemporary art exhibitions

“The idea of donating Franz Egon von Fürstenberg’s photographic collection to the 
Swiss Institute for the Study of Art (SIK-ISEA) is relevant and holds great promise 
for Swiss and international art history. There is no doubt that the archival and 
scientific resources of the Institute will be able to fullfil the desire to preserve 
and enhance this collection for future research.”

Dr Sarah Burkhalter

Member of the Board and Head of the SIK-ISEA Antenna  
in French-speaking Switzerland

“Throughout my PhD research into the history of the Geneva art scene from 1970 
onwards, I came across the names of Egon and Adelina von Fürstenberg several 
times, therefore I couldn’t help but notice the important role that they played in 
the art world. These pictures are of undeniable artistic interest, but they are also 
valuable sources for documenting contemporary art production over several years 
and in various places.”

Ph. D. Melissa Rérat

Art historian specialising in contemporary Swiss art,  
research associate SIK-ISEA and University of Neuchâtel

Pat Steir, Magasin-CNAC, Grenoble, 1992
 ›
 



11

 › Sol LeWitt, Wall drawings and performance 
by Lucinda Childs, Centre d’art contemporain, 

Geneva, 1984 
Daniel Buren, Une enveloppe peux en cacher  

une autre, Musée Rath, Geneva, 1989 

MONTAGES



12 › Dan Perjovschi, Harald Szeeman and 
Ingerborg Lüscher, Luciano Fabro,  
Jannis Kounellis, Geneva, 1976-2017

Marisa Merz and Mario Merz, Genthod, 1985
Works by Marisa Merz, Mario Merz and by John Armleder,  
Promenades, parc Lullin, Genthod, 1985

 › 
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BIOGRAPHY OF  FRANZ EGON VON 
FURSTENBERG
Franz Egon von Fürstenberg was born in 1939 in Berlin to a Mexican mother, Gloria 
Rubio, and a German father, Graf Franz Egon von Fürstenberg-Herdingen.

During the war, Franz Egon fled Berlin with his mother and sister, first to Spain 
and then, after a stay in Kenya, to France, where his mother remarried to Loël 
Guinness. After his studies in the UK and various fashion internships in France and 
the USA, Franz Egon became the assistant of Pierre Cardin in Paris and then of the 
fashion photographer Alain de Ferron in Geneva. It was in his studio that he met 
Adelina Cüberyan, who became his wife and inseparable life companion.

Under her influence, he left fashion for art and performance photography. His very 
first art work was the award-winning poster for Ambiances’74, the cult exhibition 
of the Swiss art scene, presented at the Kunstmuseum in Winterthur, the Musée 
Rath in Geneva and the Villa Malpensata in Lugano. Since then, he has worked with 
a large number of artists in various exhibition venues around the world and has 
published his photographs in numerous magazines, newspapers and art catalogues.

 › Franz Egon von Fürstenberg, Geneva, 1985
Venice, 2015, photo © Elio Montanari

Selected  b ib l iography   :
 › General Idea, Art Gallery of Greater Victoria Edition, Ontario, Canada, 2021
 › Participation, Mousse Edition, 2016
 › William Kentridge, Liliana Moro, Robert Wilson & Michael Galasso,  

Edition of Contemporary Art on the Lake Maggiore, 2007
 › Wahrol-Beuys, Marzotta Editore, 2008
 › ART for The World (1996-2002), Art for The World Edition, 2002
 › Centre d’art contemporain (1974-1984), Edition Centre d’art contemporain, 1985

 › Publishing of the photographs in numerous magazines and international art reviews



pro jects@art for thewor ld .net
www.art for thewor ld .net

 › Andy Warhol and Joseph Beuys, Naples, 1980 

mailto:projects@artfortheworld.net
http://www.artfortheworld.net

